Whriters And Soctal Progress

hetween  Aus-
{the strg-

11
tralian

relationship
writers and

in Australin for polilical and
.-(\rml freedom involves {wo inter
woven issues: the impact of Aus-
tralian developmoent  on writers]

the influence of Austradian writers
on changing the pattern of Aus-
tralinn socicly,

All writers have not heen rebels
oroanombers of the AP nor s
it to be argued here that the
writer should he torced ta expre
any particular social philosophy:

nor that litevature ig an automatic
kaleidoscope  of  socinl ehange.
Put it is clear thal {here have

bern wirilers aware of socjal proh-
teys, o Uheir sgociol Lhoughtsz and
actions are important faectors for
hoth the political activist and the
literary critie,

This progressive interest is oniy
a strain in our literature, but its
existenee was  neglected. until
Hartley  Grattan, an  Ammican
critic, emphasised the struggle for
social equality as heing umportant
not merely in the histary of Ans-
traliun social development, Dt in

any appreciation of the literary
significance of men like Lawson,
Daley, O'Dowd.

The strain is dominant, nol ex-
clusive, nor unsnimous in any

particular expression of discontent
and reconstruction.  John Farrell
was o land reformer; Lawson a
nationalist  and  repuhlican; 1.
Andresws an anarchist; Tom Col-
ling a Socialist,

The eonscious propogandists ace
importiaut or numeraus cnoveh 1o

insist that ther cannnd e ooy
ielement of the relatinnship des
tween society and the writer, if
we ignore the conclusion to he
drawn from this aspect of our
literary history.

Vance Palmer in ap article on
“The Future of Australian Liter-

ature” whieh was published early

in 1035, declared that sinee one
af the limitations of the hnman
ming is that “it can never grasp

things fully {ill they arve present-
ed through the medium nof art”
the social function of litrrature
must be emphasised, - Uits role of
helping  people to  adjust them-
selves to  their  surroundings or
their surroundings to themeselves”

HE, writers under diseussion
owed nothing to a lknowlsdge
of Marxian theory: often  they

owed no allegiance to a party.
They wrole about popular causes
with freedom from the disciplines
nf a political ecreed or organisa-
tion. Their influcnce was great
because their propaganda, absor-
bed in their art, provided the idea
or content that must be included
in all artistic expression .
A cheeky Irlshman stands on the
paddie-box of a boat that is talk-
ing him, semi-frecd, te the main-
land, and recites- -
“Land of lags and kangaroo.
Of 'possums and the scarce
emu,
The farmer's pride, but the
prisoner’s hell,
Land of b————s-—fare thee
well,”
it is Frank the Poet's note of

protest that stands out hopefully full of the settlers’
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ards of to-day the
were not works of it ned
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sants of (he Lype that g modern
Minister swould sebool for fhe e
velnpmient of 4 demariatie, enls
taredd community IEH e
proneers  and as suceh arve fooour-
i e the prodecessors of MHenry
vson, Banjo Puatersen or Nell-
< on the ot gide, and Went-
worth, Peter Lalor, John ¢arlin
on the other
The note of revoit re from
the bheginning: Lhe i “
the reformer and The joet arosc
from the dayvs when  Willimn
Charles Wentworth wove into s
acarlemic  verses on CAnstralial

an account of the explorations in-
to  the Australinn  environment,
the necd for political frecdorn, the
stroggles against continned trans-
portation, and Llhe vision of a
ulnriems future for Aus=tralin,

TOMICRE were, at Jeast, two cons

quests in svhieh e ety
writers  participated, the wvigtary
cver Lhe Jimilabicns o e
fealian seene { Hl, N
(he struggle agninst the politicnd

Jimitations 1mlmscd by Brilain.
A holf centiry was to pass, He-
fore men and women coudd e
such understanding or salisfaction
with their environmen( that {hey
could think in a way that made
Australian poetry  possible.  Our
litornture was barren because the
prople had no copdoct with theiy
environment —-the el wird s

cither “contact” ar “relationship™:
not  “svmpathy” nor pecessarily
“rriendliness.”

The Australinn wiiters of Toter
vears have often hated the on-
vironment which they have inter-
prefed. They  were fened
even when they loved.  Pul they
had a ‘'‘relationship” which took
nearly a century in develop,

YT was not merely that these

1car1y dwellers feared or hated

their surroundings, hnt that they
were aloof, transitory dwellers of
a4 heach forlorn.

They eould mnof, lor ingtance,
have written a novel like “The
Timeless Land” nol merely be-
cause they were short of being
ereal writers, nol moerely hecnuse

{hev were ignorant of anthropola-
gical-psvehological  knowledgoe  on
which that novel by Fleanor Dark
is based, hnt beeause their syim-
pathy and understanding  svere
limited.

Early Australians  hated
trees, as Barnard Eldershaw has
pointed out in sueh books as ""The
Life and Times of Captain Piper”
or “Macquarie’s World™:

“Iarly journals and letlers are
rage against

the
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NG A Y
USTRALTA - wés. stil Mmainly
conviet? shg had few rights of

self peasston; little wpnhtlcul or
frecdom-—and who
knows that this also may not have
been an important reason tor the
narren field? = few wopportunitivs

for expansion, .gud, liftic reason
for inspiration. - w8
Life was a4 maze of, L‘OnﬂAcL\

but not grand conflicts that could
arouse the poei to action or in-
spiration—conflict:~with the land
Atgelf, conflict with great moun-
tain. barriers that dwarfed the
mind, between the convict system
and its victims which produced
prin‘m\c crigs of the lashed or
the insanc reagtion of bushranger
Howe— V-

“In the l\nnpsne‘k was o little
book he had mude of Kkanguroco
skin called hs-Jouyral of Dreams.
In it he had
recprd of his fear-crazed dreams, &
few lincs® about -his sister and a
list of ithe vegetables and fruit
trees thul- he meuni to plant in
mrm when he

esecaped to gafety”

There were ccmﬂxct.s too, be-
tweeth  groups _which conld not
provgke poetry; until they chang-
edafrom- personal.. intrigues to
political . forces. Writers  had
hopes- in the future of Australia,
but Lheir present was with Brit-
ain, not Australia... For many
years dualism persisted; in t}»
upper and wmiddle classes longer
than among the workers, Britain
was their joy and Lhul right;.
Australia was  for

LLOYD ROSS.

wiiicle ds the dirst of w
by Do Lluyd  Ross un
who influenced thoe suuial
strugigle in Australia,

NEW NCVEL
PASTORAL SYMPHONY

An Australian novel which first
made - 1ts  appearance o 1939,
"Pastoral  Symphony”  has  just
been re-issued by Dymocks,

In a note at the beginning of
his novel, J. J. IHardie writes:
. . I discussed with iy pub-
lu.hexs the possibility of a novel
that would cover the pastoral
side of Australian History.
but . .. I came to the conclusion
that the history of the evolution
of the merino sheep and the cattle

Lhrought out

~John

posterity  or =
§

in Au:.lmha lay in th(l story of 1t,s
people.”

The human side of this novel is.

concerned with the story of two
runaway convicts, John Sim and
Aun Smith, who drite off cattle
in the First Iflect,
~and in seclusion breed trom the
a large herd. .

Suspense i # ‘sdstained
continual threat:to the runaways
of recapture, with*ils inevitable
sequel.  As exploration proceeds,
they arce forced to movye their
home and their-cdttle rarther into
the unknown bush, .

One son of the vcscapees de-
velops an interest in sheep-breed-
ing---he aecquires hoth his know-
ledge und his sheep by anuftho-
dox means fromm Macarthur and
the Reverend Samue]l Marsden, A
sense of the expansion of settle-
ment,” and of the growing wool
ngustry, is built up mainly from
scraps of news which reach the
outcast family.

ICventually the sons Mark and
become two of the earliest
settlerg on the Murrumbidge. The
author recreates the stirring times
when selection was taking place
eyer farther oul- and the grim
period of the Hungry Forties,
when a collupse in wool prices
bankrupted many squatters, whoe
drifted with blasted hopes hack
1o the young city of Sydney.

by the

This is a good rohust story of
the squatting age. The litfe sub-
tlety - in characterisution is ‘cormn-
pensated by the vitality - of the
action, and hy glimpses of the
free and casy life of those early
days.

Mark becomes i wealthy
squatter, renowned for his fine
sheep, still goes barefoot, even. in
the city itself. His brother, Jaclk,
sclects  his  stud  metleulously-——
from his neighbours’ herds —then
proves that all is above hoard by
car-marking his cattle. His ex-
clusive car-muark is a lopping off
uf the top half of the animal's
ear. ~

The historical background to
this story of pastoral development

i skilfully suggested by the
author, He has been able to pack

a great deal of information about
this most interesting period of our
history into his 300 pages, but at
the sume time has succceded in
holding the intcrest in the lives of
his chaeracters, It is fortunale

. father,

that this book has been reprinted,
30 that it may reaeh g wider
public.

*Pustoral Symphony'’ by J J, Hardie
D:VIHOI‘,U., Our capy from Verity Howitt,
City, Oanberra. LPrico 8/-
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STUDY N MATURITY,

"“Two Names Upon the Shore”
by Susan Ertz
Mary Hallam, *a-poor little rich
gir,” and her search for emotion-
al and personal maturity,

She is portrayed as a young
adult who, through an agccldent to
her hand, has been prevented from
xollowmg the career of planist
which was her only means of scli-
expression.

Mary suffers f{rom a strong
sense of inferiority, which.is not
helped by the unloving supervi-
slon of her step-mother, Letty,
who is intent on seeing that Mary
marries satisfactorily, that is, a
man with a pgood income -and
uocial position.

A vivid contrast is drawn be-
tween Mary and her stepmother,
the former being quite uninterest-
ed in ihe material and social
trumphs of the world and the
latter unable to see that any aim
existed but the satisfaction of her
desires.

The first “name upon the shore”
is, of course, Mary's, and one
could be forgiven for thinking the
second one was Letty's. But two-
thirds of. the- way mugh the
book Mary meets Alah Garatin,
whom she later marries and
through whom she reaches
height of devclopment qulte un-
foreseen in the earlier portrayal.

There is an expressive descrip-
tion of Mary . when, after six
years of separation from®:her
she returns to his home
when he is ill:

“FHer father watching her,
thought he would scarcely -have
known her. The pallid, delicate
girl had put on weight, roundness,
ripcness,  She had colour, anima-
tion. . That she euvied no one,
hated no one, feared no one, was
in her calm cyes. They saw, the
two who explored her face with
such intentness, that she had been
re-born, that the girl they had
known was now buried deep, and
that Mary Garstin had unbeliev-
ably improved upon and added to
Mary Hallan”

Flemish Masters:

I'olios with 20 large colour
plates, and an introduction.
Rubens

Brueghel L'Ancien
Brueghe! de Velours
35/-

ART

London Cireuit ,

PUBLICAT

Contemporary:
Gertrude Stein: Picasso 17/6
Picasso (Braun Series) 24
plates in  coiour (includes
sonme of his earlier work) 43/9
Picusso  Paintings, 1939-
1946 40/-

VERITY HEWITT

Pty. Ltd.
Telephone 727

.

IONS

The Faber Gallery

Stenese Painlings

The Virgin and Child

Royal Portraits

Flemish Paintings

English Outdoor Paintaings .
9/- each

Canberra City
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Mort Streat, Braddon, A,0T. for. the

. proprivtoxs  and publisharg, The “Aus
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is the story of-

Jfvand..of the. civilisations'

1) * et .

.The portra,;ts of " the * minor
’ characters - are. vivid,  but. the?
author hasg- a.tendency to draw
people as too LmreheVedly black
or white. :

“*T'wo Names Upon the Shnre“ by
© Susan Ertz. Londen! Hodder snd Stough-
ton, litd., 1947,  ‘Qur copy from Yerity
Hewill, (7ily, Canharrd.  Price Lg)éﬁ.

. NE®¥ ENGLISH
. PUBLICGATIONS
To the Bitter End, by . Hans
- Bernd Gisc tuye (Jonathan Cape).
This book, wHtten by an ex-
Gestapo. member who subsequent- 4,
ly became dne of the group of
Germans wpbd “plotted to remove
Hitler, tells of the unceasing, if
appnrently, truitless eftorts of the
German resistance movement,

Further authéntication of Gise-
vius's story 1;,_supphed in & Fore-
word by’ Mr. Allen W. Dulles,
chief of the American Office of .
Strategie ‘Scrviges in Ber who
made contact.with Giseviug there

- as early as Jamuary, 1943,

The Meditérrbpean, by Andre

o

-

Sicyfried. (Jongthaw Cape). e
Professor - Siegfried ~wrote this
book because in-. spite of - the
changes in mod®rn .methods- of
warfure, '"once w is declared,
command of the diterranean

becomes a vital necessity to each
of the belligerents.” - Y

The author writes: *The Medi- :
terranean is a,civilisation, and it =
.is also a hlg_hway qu.lly, it is
cone of the’ refidns in: which: pgli---
tical tempests arise, gain momen-
tum, and hurst forth To-day it
is more than ever necessary to
know the  Muditerranean, and
above all to understand it. " His
Look is therefore a history-of the
Mediteriancan  and its -peoples.“""“'
which
‘grew’ and- dwindled,there. S

The Desolate  Market, b‘!f&hﬁl
Cousing., l.lmzatlz(.n Cape).

This novel, “only mudex%
war story,” Lells the story of Bill
Rowlund, navigator of a plane
forced down in thie desert. Row- ¥
land . has always found himaelf ar
wavering at moments of decision
because ke is immobilisdd by con-"
flicting  purposes and loyalties,
These affect his relatlonship to
his crew and to the wife he adores, .

His experiences in the desert, and”~

his rescuc hy an old Arab, provide . -
him with some kind of answer to ¥
lis persenal problems. . :

Mawriner Dances, by P. H. New-
by. (Jowathan Cape).

This noyel is the third work of
the author of “A Journey to the |
Interior” and " “Agents -and Wit 15
nesses,” which were well received . '
by the critics. - i

It ig the story of an abductlon,

! though not in the romantic man-:
~ner of the eighteenth century. .
Mariner is an unserupulous egoist .
with the very best of motives. He - |
abducts Mary a gir! ‘'of nineteen, -
and imposes hmnelf and Mary o
upon the family of a.friend. The *
novel deals withs the effect of the -
intrusion on the various members

of his friend's family,
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